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A Comparative Case Study of ! ree Art Teachers
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A Caring Community

Portrait of a High School Art Teacher and his School
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Me l a n i e  E .  S c h u s t e r
! e Pleasures and Perils of Early Childhood Art Collaborations
A Discussion of the Factors that Infl uence Parent-Child Partnerships in the Studio
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E i l e e n  H i l l e r y
Bushwick Adolescents’ Perceptions of Artmaking

In and Out of School
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J i l l i a n  Me e
From  Passive to Active Learners 

Encouraging Students to Take Charge of their Educations

Heather Lewis
Heather Lewis April 25, 2010 2:49 PM

Should be "education" not educations
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E m m a  S t e v e n s o n
! e Teacher’s Role in Encouraging 

Self-Regulated Learning in the Elementary Art Classroom
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Ky l e  R  G a r n e t t
Registration Marks: Putting Artists in Place
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G i n a  L l e r e n a
Museum Perspectives

An Exploration of the Relationship Between Museum Field of Study 
and Mission and the Pedagogical Approach of the Education Department 

Heather Lewis

get rid of "there an" 
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